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Genesis 22:9-13

alal 3| BroRD 177K WK DipRnTOR RN

WITOR TT) MYURTOR narma-ny bR ow 13k
nIRn 17 WuR-OR) DEITR TWN
YT AnY | 3 33 pRynK THw

AR DIOR RT3 :0°%pY Svpn Namn oY ink opn

PIRR TTTNR TS DAY K)
IR B3R MW

PPDTIN DTN RPN AR OIW? N8RRI
RN
TIP3 T30 MRI IR DR DRI M TR0 TR KN
D3R 721 Y
SRR NP7 D3N | D7IN
133 nN Y7 Mo Y

230
As is often the case in Biblical Hebrew, 771X works in conjunction |

with another verb of speech.

* The first verb tells how the speech was said

* andthe 1@&5] marks the beginning of the quotation.

In this case we have cried first in the clause above and then said.




Genesis 22:9-13

alal 3| BroRD 177K WK DipRnTOR RN

WITOR TT2 MAWRTOR nAaNR bnlar ov 13k

nIRn 17 WuR-OR) DEITR TWN

J\c/:]/iP;a;(;c?ense should | MU ARY | 73 1‘3’; PN ‘.I,Pg?l
AR DIOR RT3 :0°%pY Svpn Namn oY ink opn

PIRR TTTNR TS DAY K)
IR B3R MW

PPDTIN DTN RPN AR OIW? N8RRI
RN
TIP3 T30 MRI IR DR DRWTR M TR0 TR KN
D3R 721 Y
SRR NP7 D3N | D7IN
133 nN Y7 Mo Y

EI



Genesis 22:1-3 @
O, TP33 DINAR DIWN

@@e °\Q® iMhn-ny Wan
AR 1M1 wmnR npn
%@@
33 P I

%@@

@Q

:DORD HTINRTIWN

What is the syntax, function

2y "8 PRI
DipRIOR 7271 Opn

and translation of this gatal?

e (Qatal in dependent clause
* Relative past background
* “which you love”

not “which you had loved” or “which you have loved”

PRA DT 0K M
D3RI 103 DR
TOR NN
D773
ﬁp&?]
B

TN
TI2TNR RIMP
DAIRTIWR TTTIN
ek aaly
TIRD PIRTOR 77779)
MY DY AN

T8 PR WK 007 TR DY

(Note that roots like 2R that refer to emotional and mental activity usually require

present tense translations.)



Genesis 22:9-13

alal 3| BroRD 177K WK DipRnTOR RN

WINTOR TT) MAVAON nAmINR b ow 1k

What construction/ | NR2IRI 1't? WQE'513] DRLATIIN T
function is this? ’DP‘IZ now |3 jj;: PIYTNN LTPQ?,I
R DR R oy Yupn namn-op ink oy

PIRR TTTNR TS DAY K)
IR B3R MW

PPDTIN DTN RPN AR OIW? N8RRI
RN
TIP3 T30 MRI IR DR DRWTR M TR0 TR KN
D3R 721 Y
SRR NP7 D3N | D7IN
133 nN Y7 Mo Y

EI



Genesis 22:9-13

alal 3| BroRD 177K WK DipRnTOR RN

WINTOR TT) MAVAON nAmINR b ow 1k

What construction/ | NR2IRI 1't? WQE'513] DRLATIIN T
function is this? ’DP‘IZ now |3 jj;: PIYTNN LTPQ?,I
R DR R oy Yupn namn-op ink oy

PIRR TTTNR TS DAY K)
IR B3R MW

PPDTIN DTN RPN AR OIW? N8RRI
RN
TIP3 T30 MRI IR DR DRWTR M TR0 TR KN
D3R 721 Y
SRR NP7 D3N | D7IN
133 nN Y7 Mo Y
33

Qatal in dep. clause (following *2) / Relative past background

In Hortatory Discourse, background often gives the reasons
behind the commands and exhortations.




Genesis 22:9-13

alal 3| BroRD 177K WK DipRnTOR RN

WINTOR TT) MAVAON nAmINR b ow 1k

What construction/ | NR2IRI 1't? WQI,T5131 DRLATIIN T
function is this? vny-n nny | "3 UZ PRYTIN ‘-I-ijl
Verbless clause F>nnR b’fl"?%ﬁ N3 :Dvgy'? '7;_]@7; njm,j-bg ink om

PIRR TTINN TR HIYD 89

— . . TNy binar nown
This time we see a verbless clause being used in _ _ 5 5 T <
. o . nle abm b Y
a Hortatory Discourse to further explain the AIATAR OOV TARDITIR MR
reason for the command Do not send forth your
nand fothebor. . DAYDTTD I TNID THN K
D3R 770 MR
RO NP D772R | D3N
133 nnnp Y R
a3

Qatal in dep. clause (following *2) / Relative past background

In Hortatory Discourse, background often gives the reasons
behind the commands and exhortations.




Word order



Genesis 22:9-13

NH oKD 1H97NR WK DipRNTOR RN
=pIn-OR T2 MUnTON NAMI IR DNIAR DY 137

Is the word order o, ' ' ' T
in this verbless NRIRA 1:? wl—‘”ﬂ-bm DRLITOR T
clause marked or YT ARV | 3 12 poynK TP
unmarked? -k Dy K13 :oyp? Hppn namaToy ink o

PIRR TTTNR TS DAY K)
IR B3R MW

PPDTIN DTN RPN AR OIW? N8RRI
RN
TIP3 T30 MRI IR DR DRWTR M TR0 TR KN
D3R 721 Y
SRR NP7 D3N | D7IN
133 nN Y7 Mo Y

EI



Genesis 22:9-13

IR

DIOR 577 NWR oK

Is the word order
in this verbless
clause marked or
unmarked?

nIRn 17 WuR-OR)

Subj

)

Predicate

'3

—>InR DO R
DIAN TTINNR TI2TNK non N7

BroRD 177K WK DipRnTOR RN

namnTnR biag ow 1
RPN 707

33 pRynK THw

:D'¥Y7 SuRR NAMTTOY ink DY

TN byar nown

Rocine 2.7c

* RULE: Standard word order for a verbless clause is S-P.
Any deviation from this standard word order will move some element to the 19N Nﬁp"l
first position in the clause, thereby creating a focus on the “fronted” element. | =~ 7

AR 1PN

RN
* A subject pronoun is always the Sl‘ije.Ct. J _ pan
32 nnp oYY o R

EI



Genesis 22:9-13

IR

DIOR 577 NWR oK

Is the word order
in this verbless
clause marked or
unmarked?

nIRn 17 WuR-OR)

Subj

)

Predicate

'3

>INk DR R
DIRR TTITNR T3NR nan N

BroRD 177K WK DipRnTOR RN

namnTnR biag ow 1
RPN 707

33 pRynK THw

:D'¥Y7 SuRR NAMTTOY ink DY

TN byar nown

Rocine 2.7c

 RULE: Standard word order for a verbless clause is S-P.

AR 1PN

Any deviation from this standard word order will move some element to the 19N Nﬁp"l

first position in the clause, thereby creating a focus on the “fronted” element.

RN

* A subject pronoun is always the Sl‘ije.Ct. J _ pan
32 nnp oYY o R

2330

Default word order in Biblical Hebrew.

* Verb — Subject (Most verb forms)

* Subject — Verb (Participles, Verbless clauses)




Genesis 22:9-13

alal 3| BroRD 177K WK DipRnTOR RN

WITOR TT) MYURTOR narma-ny bR ow 13k
nIRn 17 WuR-OR) DEITR TWN
YT AnY | 3 33 pRynK THw

AR DIOR RT3 :0°%pY Svpn Namn oY ink opn

PIRR TTTNR TS DAY K)
IR B3R MW

Note the parallelism | "I'D"n& DinaR Ripn :1227 DR VHYY NYIRANTIIR NP7
with verse 4. ‘N—m
TIP3 T30 MRI IR DR DRWTR M TR0 TR KN
=naRbE vl N
SRR NP7 D3N | D7IN
133 nN Y7 Mo Y
137
Verse 4

"Wown ofa
PLTNR DININ K
:PIIR DIRRDDR RN




Narrative Perspective
(or focalization)



Genesis 22:9-13

alal 3| BroRD 177K WK DipRnTOR RN

WITOR TT) MYURTOR narma-ny bR ow 13k
nIRn 17 WuR-OR) DEITR TWN
YT AnY | 3 33 pRynK THw

AR DIOR RT3 :0°%pY Svpn Namn oY ink opn

PIRR TTTNR TS DAY K)
IR B3R MW

PPDTIN DTN RPN AR OIW? N8RRI
Who is saying this 1371? I ~ RN
TIP3 T30 MR NN MR DRWTR M TR0 TR KN
D3R 721 Y
SRR NP7 D3N | D7IN
133 nN Y7 Mo Y

EI



Genesis 22:9-13
NS

WINTOR T MUROR

nIRn 17 WuR-OR)

YT QY | 03

AnR DoR RT3

DIRN TTIITNR TI2NR NN KD

Y NR D3R RN

Who is saying this 1317? I ~ RN
TIP3 TIP3 TR IR TR

The narrator. DINaR IM

Not a character in the story. :77&3-3-‘3?3 NP

1332 nnn nRbY Inon

BroRD 177K WK DipRnTOR RN
namnTnR biag ow 1

DRLITIR TN

113 pRYrnR TH

“In such a case, a Biblical narrator signals the
switch within the narrative from the
detached perspective of a third person
narrator to the perspective of one of the
participants within the narrative. With 1in
the narrator signals us to see as Abraham
saw. The most effective translation of this
clause is therefore English present tense.

Thematically, we can say that when he sees
the ram, Abraham’s eyes have finally opened
to what we knew all along, that God was
testing him.”

(Rocine p. 291 citing Adele Berlin’s important
book Poetics and Interpretation of Biblical
Narrative.)




Genesis 22:9-13

alal 3| BroRD 177K WK DipRnTOR RN

WITOR TT) MYURTOR narma-ny bR ow 13k
nIRn 17 WuR-OR) DEITR TWN
YT AnY | 3 33 pRynK THw

nnR D”-ﬁ‘ﬁ R “In such a case, a Biblical narrator signals the
D3RR TTNR T1ANKR nown N’71 switch within the narrative from the
detached perspective of a third person

) , ; narrator to the perspective of one of the
PPUTOR DIAR KW | participants within the narrative. With 1an

Who is saying this 1317? I ~~ k'}fl the narrator signals us to see as Abraham

P1p3 71093 K] BN 573'”317] saw. The most effective translation of this

: clause is therefore English present tense.
The narrator. DA7ANR T[’Z?J_

Not a character in the story. &0 N Npn | Thematically, we can say that when he sees

32 NN ﬂ5§7'? m’?l—??l the ram, Abraham’s eyes have finally opened
e oo s e to what we knew all along, that God was
testing him.”

NET Bible:
The particle 137 (hinneh, "look") draws (Rocine p. 291 citing Adele Berlin’s important

attention to what Abraham saw and invites the || book Poetics and Interpretation of Biblical
audience to view the scene through his eyes. Narrative.)




The characters

INTERNAL EXTERNAL ZERO
FOCALIZATION FOCALIZATION FOCALIZATION




haracters

phenomenon. Walter Iser speaks of the place of
indetermination, or the non-saying, or the gaps in
the narrative. ‘The gap thus allows the reader to par-
ticipate in the unfolding of the action... The gap
functions as a matrix for the activity prompted in
the reader” (L"Acte de lecture, 351, 363).

5.9 The interplay of focalizations

Still within the setting of the narrative mode, and
thus at the level of the narration, another question
arises: who perceives the event? The well-informed
reader of this book will immediately reply: the nar-
rator! Right. The text is always only what the narra-
tor produces, and transmits only what the narrator
wanted to transmit. But the problem is only shifted
a notch: from whose perspective has the narrator
chosen to show the event? The concept of focaliza-
tion (other narratologists speak of narrative
perspective) offers instruments for a reply.

For the omniscient narrator, like the film director
orchestrating the movements of his camera, has
many angles to use. In cinematic language one
would talk of zooming forward, zooming back, or
fixed focus. It is the same in narrative rhetoric. The
narrator can adopt three types of focalization, each
corresponding to a selection of narrative informa-
tion: internal focalization corresponds to a close-up
shot (it gives access to the interiority of a character);
external focalization corresponds to a fixed focus (it
coincides with what an observer would see); zero
focalization corresponds to a wide shot (it goes be-
yond the framework of time and space in the scene).

We must follow Gérard Genette here, since he
originated this systematization of the narrative
mode (Agents III, 206—11). In internal focalization
the narrator says only what a character knows
(‘'view with’). In a narrative with external focaliza-
tion the narrative says less than the character knows
(‘'view from outside’). In a narrative with zero focal-
ization the narrator says more than any of the char-
acters knows (‘view from the back’). Depending on
the case, the focalization can be stable (limited to

The characters

INTERNAL
FOCALIZATION

one character), variable (several characters perceive
the scene in turn) or multiple (much more rapid
[ransitions between the witnesses); the narrative is
(hen said to be monofocalized or plurifocalized.

Internal focalization: ‘Peter did not know that
what was done by the angel was real, but thought
he was seeing a vision’ (Acts 12.9). The narrator tells
115 about the intimate thoughts of the character.

lixternal focalization: ‘The next day he left, and
some of the brothers from Joppa accompanied him’
(Acts 10.23b). The narrator tells what anyone could
yee: he does not say more than the characters in the
slory perceive.

EXTERNAL
FOCALIZATION

ZERO
FOCALIZATION

Zero focalization: ‘he was laid daily at the gate of
the temple which is called Beautiful’ (Acts 3.2). The
narrator has information which goes beyond the
temporal setting of the scene.

In rapid succession, look at the narrative of the
arrest of Peter by Herod in Acts 12.4: “And when
he had seized him he put him in prison, and deliv-
ered him to four squads of soldiers to guard him
(external focalization), intending after the Passover to
bring him out to the people (internal focalization). So
Peter was kept in prison (external focalization), but
earnest prayer was made to God by the church (zero
focalization).”

FROM THE NARRATOR TO THE
FOCALIZER

“At a decisive moment in the history of the theory
of the narrative came the discovery of the essential
importance of this representative, the autonomy of
the one whom the author has deliberately invested
with the narrative function in the narrative: the nar-
rator. At another moment, as decisive though more
recent, came the discovery of the presence of the
one to whom this narrator delegates, in his turn, an

How to Read Bible Stories by Daniel Marguerat and Yvan Bourquin (1999).

73

intermediate function between himself and the
character: the focalizer’ (Mieke Bal, Narratology).

For further reading

M. Bal, Fenmmes imaginaires, Paris: Nizet 1986, 61-88 (process
of focalization).

G. Genette, Nouweau discours du récit, Paris: Editions du Seuil
1983, 48-52 (the focalizations).

E. K. Stanzel, Theorie des Erzihlens, UTB go4, Gottingen:
Vandenhoeck & Ruprecht 1995 (narrative situations and
authorial perspectives).




Paronomasia
(a pun)
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Genesis 22:14-19
R T I3 DR PR W DR | ) M DIRRNTDY D3R KIPN

“Notice, throughout the episode, how the letter sequence &7 appears in different contexts,
drawing together the meanings see and fear. This kind of root-play is common in Biblical
Hebrew and is called paronomasia. You may want to look ahead now to Lesson 33.3’s
explanation of Leitwort.” (Rocine 291)

MNORI HYIYI °3
10 I2T0TNR DYDY WK 0703
TR 127D o NY)

TYW DR NFW 1317 72938 70372
027 NEW 5 WK DN DaWD 33103
TR WY DR TN W

9P IYAY WK 2RD PIRD i3 5 Tura 0730
PI0IOR DA 2WN

PIWY IRIOR 1T 570 0N
DAY 1831 DR 2PN



Genesis 22:14-19
R T I3 DR PR W DR | ) M DIRRNTDY D3R KIPN

“Notice, throughout the episode, how the letter sequence &7 appears in different contexts,
drawing together the meanings see and fear. This kind of root-play is common in Biblical
Hebrew and is called paronomasia. You may want to look ahead now to Lesson 33.3’s
explanation of Leitwort.” (Rocine 291)

v4
PYTNR D3R RN
see | PR DIPAATIR 877

v 8
see (provide) | 13 n%YY nwn H-nxT 0O

v 12
fear AR DIOR 83

v13
PRDTIN D28 R
see R RN

see (provide) see (provide) v 14

TR M 03 0P R TR AR | M KD DIpROT0Y DII3R RPN




Genesis 22:14-19
R T I3 DR PR W DR | ) M DIRRNTDY D3R KIPN

“Notice, throughout the episode, how the letter sequence &7 appears in different contexts,
drawing together the meanings see and fear. This kind of root-play is common in Biblical
Hebrew and is called paronomasia. You may want to look ahead now to Lesson 33.3’s
explanation of Leitwort.” (Rocine 291)

v4
PYTNR D3R RN
see | PR DIPAATIR 877

Though Abraham cannot see as God can see,
Abraham fears the God who can see,
and in due course God allows him to see what He can see (“behold, a ram...”).

v 8
see (provide) | 13 n%YY nwn H-nxT 0O

v 12
fear AR DIOR 83

v13
PRDTIN D28 R
see R RN

see (provide) see (provide) v 14

TR M 03 0P R TR AR | M KD DIpROT0Y DII3R RPN




Genesis 22:14-19

TN MV 3 DFD RN AR | M) NG DIpRTTOW DRTAN NOPN

explanation of Leitwort.” (Rocine 291)

“Notice, throughout the episode, how the letter sequence &7 appears in different contexts,
drawing together the meanings see and fear. This kind of root-play is common in Biblical
Hebrew and is called paronomasia. You may want to look ahead now to Lesson 33.3’s

Though Abraham cannot see as God can see,
Abraham fears the God who can see,

So Abraham names the place “YHWH sees”,
and on that mount others will see too.

see (provide)

See

see (provide)

see (provide)

v4
PYTNR D3R RN
PR DiRRITNR 877

and in due course God allows him to see what He can see (“behold, a ram...”).

v8

13 Agds nwn R oON

fear

see

vi12
nRR D98 8O3

v13
PRDTIN D28 R
PRI RN

Vv 14

TR M 03 0P R TR AR | M KD DIpROT0Y DII3R RPN




Genesis 22:14-19

TN MV 3 DFD RN AR | M) NG DIpRTTOW DRTAN NOPN

explanation of Leitwort.” (Rocine 291)

“Notice, throughout the episode, how the letter sequence &7 appears in different contexts,
drawing together the meanings see and fear. This kind of root-play is common in Biblical
Hebrew and is called paronomasia. You may want to look ahead now to Lesson 33.3’s

Though Abraham cannot see as God can see,
Abraham fears the God who can see,

So Abraham names the place “YHWH sees”,
and on that mount others will see too.

see (provide)

See

see (provide)

The test, then, is will they who cannot see, fear him who can.

see (provide)

v4
PPN DN RPN
:PITIR DIPRINA X771

and in due course God allows him to see what He can see (“behold, a ram...”).

v8

13 Agds nwn R oON

fear

see

vi12
nRR D98 8O3

v13
PRDTIN D28 R
PRI RN

Vv 14

TR M 03 0P R TR AR | M KD DIpROT0Y DII3R RPN




Genesis 22:14-19

TN MV 3 DFD RN AR | M) NG DIpRTTOW DRTAN NOPN

explanation of Leitwort.” (Rocine 291)

“Notice, throughout the episode, how the letter sequence &7 appears in different contexts,
drawing together the meanings see and fear. This kind of root-play is common in Biblical
Hebrew and is called paronomasia. You may want to look ahead now to Lesson 33.3’s

Though Abraham cannot see as God can see,
Abraham fears the God who can see,

So Abraham names the place “YHWH sees”,
and on that mount others will see too.

Faith is the assurance of things hoped for,
the conviction of things not seen. (Heb 11:1)

We walk by faith, not by sight. (2 Cor 5:7)

see (provide)

See

see (provide)

The test, then, is will they who cannot see, fear him who can.

see (provide)

v4
PPN DN RPN
:PITIR DIPRINA X771

and in due course God allows him to see what He can see (“behold, a ram...”).

v8

13 Agds nwn R oON

fear

see

vi12
nRR D98 8O3

v13
PRDTIN D28 R
PRI RN

Vv 14

TR M 03 0P R TR AR | M KD DIpROT0Y DII3R RPN




Sequence tenses
and disjunctives

(Some important stuff in Rocine p. 294, bottom paragraph.)



Genesis 22:14-19
RT3 DR PR WS DR | A A DIRRNTDY D3R KIPN

DRWTR IY DININTOR M TR0 RPN

NN

“Verse 18 ends an artistic and nuanced unit MNTORI MRAYI 3
which began with W Il_—’f ") in Verse 16. 710 92T0TIR DD WK 17 0

The unit is bracketed by two expressions of TN TI2NR DD N51
Abraham’s obedience which provide the S S '
condition on which the promises depend.

The opening expression of condition TUNTOR AR 7270 ?'[;jgg 77373
begins WK 1U? "2 and the closing D771 NOW-5Y WK Ykl DAY 11313
expression of condition begins in Verse 18 A ety vt g v s

with TWX B (Rocine 294) TR WY AR A W

7703 VDY TN 3pY PN i 53 T3 43730

MIR3oR B3R 2WN
PIWY IRIOR 1T 570 0N
DAY 1831 DR 2PN



Genesis 22:14-19
RT3 DR PR WS DR | A A DIRRNTDY D3R KIPN

DRYTR MW DINR AT TR0 K9P

“The first half of the promises belong to
Abraham, and they are expressed in the
most vivid and sure way using the infinitive
absolute plus yigtol.” (Rocine 294)

NN
MTORI "HYIWYI "3
0 I2TATNR WY WK 107 3
TATIIIR TI2TNR DN NG

TYW DR NFWR 12771 727938 71373
027 NEW 5 WK DN DaWD 33103
TR WY DR TN W

9P IYRY WK 2R PIRD i3 52 ura 9730
PI0IOR DA 2WN

PIWY IRIOR 1T 570 0N
DAY 1831 DR 2PN



Genesis 22:14-19
RT3 DR PR WS DR | A A DIRRNTDY D3R KIPN

DRWTR IY DININTOR M TR0 RPN

“The first half of the promises belong to
Abraham, and they are expressed in the
most vivid and sure way using the infinitive
absolute plus yigtol.” (Rocine 294)

NN
MTORI "HYIWYI "3
0 I2TATNR WY WK 107 3
TATIIIR TI2TNR DN NG

“The second half of the unit is the promises ‘?[;gjrm;g NAIN ﬂ_fljtl] T272R 77273

for Abraham’s see.d.‘These promises are D771 NOW-5Y WK Ykl DAY 11313
expressed as possibilities rather than sure T e ' oo

things. This nuance is created by the clause PR WY DR Y WM
initial yiqtol of Verse 17, W7".” (Rocine 294)

7703 VDY TN 2pY PN i 53 T3 43730

MIR3oR B3R 2WN
PIWY IRIOR 1T 570 0N
DAY 1831 DR 2PN



Genesis 22:14-19
RT3 DR PR WS DR | A A DIRRNTDY D3R KIPN

DRWTR IY DININTOR M TR0 RPN

“The first half of the promises belong to
Abraham, and they are expressed in the
most vivid and sure way using the infinitive
absolute plus yigtol.” (Rocine 294)

NN
MTORI "HYIWYI "3
0 I2TATNR WY WK 107 3
TATIIIR TI2TNR DN NG

“The second half of the unit is the promises ‘?[;gjrm;g NAIN Tl_fljtl] T272R 77273
for Abraham’s see.d.‘These promises are D771 NOW-5Y WK Ykl DAY 11313
expressed as possibilities rather than sure T ewmeo T E e e
i : : <199y -

things. This nuance is created by the clause PR WY DR YN W
initial yiqtol of Verse 17, W7".” (Rocine 294)
“A wegatal at this point would have acted conjunctively,
continuing, in series, the sure promises which began with
the infinitive absolute plus yigtol constructions. A clause- pﬁfyg-s;:; b???*ﬁ Wn
initial yigtol, by contrast, acts disjunctively, dividing the sure QW AR5 1M 1957 1]
nature of the promises to Abraham versus the possible Yy i Y e e l{--f'
nature of the promises to Abraham’s seed.” (Rocine 294) VAW IRAA DONAR 2N

187 i3 52 3 137200




Genesis 22:14-19
RT3 DR PR WS DR | A A DIRRNTDY D3R KIPN

DRYTR MW DINR AT TR0 K9P

NN
ORI "HYaWI "2
MO ITONR WY PR 1,73
“As is often the case, the weqatal 1272017 TR T3R8 oD &51

continues, in series-fashion, the mood of

the form which precedes it, here the : : ,
clause-initial yigtol’s expression of TON DR AR 72707 777K 71373

possibility. The translation of 137207 0 Naw-5w WK HiNa) 0mwn 133133

would be something like And so may be R WY N ?:[DT( S
blessers of themselves..” (Rocine 294) =N W NN A0

9D IYAY WK 2RD PIRD i3 5 Tua 10730

MIR3oR B3R 2WN
PIWY IRIOR 1T 570 0N
DAY 1831 DR 2PN



Phrased Text



Genesis 22:1-3
V233 DiF1as mwn MR D3N IR

ooy wan) D3RI NR3 DR
AR ™03 T NR M R DN
123 pRY Ny D773
7Y %Y Ypan AN
DipRAoR 771 OpN 30
DTORT TTINRTIVR
TN
TI2TDR RITP
DAIRTIWR TTTIN
ek sgal
TIRD PIRTOR 77779)
7Y% By 1mppm
728 PR WK 007 TR DY



Genesis 22:4-8
PR DIARTOR PR IDRN "Wown o3
g2hi PYIR D3R RN
R PR DiPRITIY 87N
pialgy
pERE MIVIOR DR NN
alal 3| SiANaoY N8 DY
DRD WK M3 M7V 1373 W N
Y7 nwn MR mnaYN
02K N
D3R RN
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